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Robert SCHUMANN 1810 - 1856

H U M O R E S K E

Opus 20

index page iii

F rom adolescence, Schumann idolised the
novelist Jean-Paul Richter, absorbing his
style so completely that it imbued many of his
early compositions. Forever seeking inspiration
and titles, literary sketches with humorous
content provided the point of departure for this
undervalued work. Jean-Paul’s witty and quirky
tales, are brought to the piano
with unfamiliar harmonies,
madcap cadences and
unexpected leaps of imagination.
These pieces are quite sublime
and their study will provide hours
of contemplative pleasure. For
the musicologist Harry Halbreich
it is a somewhat bizarre,
disturbing and unstable humour
which irrigates this “suite de
variations de climat expressif

— de Stimmung*”, unified by its
poetic and not its musical nor
aesthetic identity.

During the final tortuous year of a bitter legal
battle with his future father-in-law, Schumann
was at that time staying in Vienna, ever
disconsolate but creative enough to write some
of his most beautiful works dedicated to his
favourite instrument, with inner emotions
successfully explored through the distance of
irony and humour. Writing to his future bride
Clara Wieck in 1839 : “All week I've been sitting

‘%

N\ |
|

-Paul

Jean

a unified capricious fantasy, as though

at the piano and composing and writing and
laughing and crying, all at the same time; you
will find this beautifully illustrated in my Opus
20, the great Humoreske**.” He was working
with great intensity and these years during her
dictated absence saw many of his most
significant piano works — i.e. Phantasie,
Davidsblindler, Phantasiestlicke,
Kinderszenen, Kreisleriana, and
Novelletten; when she was
present, though inaccessible,
composing tended to cease.
Clara was as always his muse, but
he actually dedicated the work to
a young composer-pianist Julie
von Webenau, encountered in
the Austrian capital.

With the exception of the final

pages, the composer unusually
gives no titles, nor numbers for
the individual pieces. Written as

improvised, It is divided by double barlines into
sections; these are linked elusively, contrasting
in key, rhythm and mood, new ideas emerging
and reappearing or not. For the purposes of
navigation seven are proposed (numbered in
brackets) in the index on page iii. A final
Schumann quote: “they are not very merry, and
perhaps the most melancholy of my works
written so far.”



Repetition is a vexed subject in Schumann’s
ceuvre — i.e. [1]37,[IV ], and especially

[ VII ]. | accept the argument that the repeats
express the frustration which he felt for his
distant beloved, and are therefore an integral
part of his creation. However omission of
repeats were not unknown to Schumann and
there are a few in Clara’s edition of
Kreisleriana. The cut from 52 to 82 was
suggested to me as a student and | include it
here as a alternative. The other problem with
Schumann’s music is whether to heed his
excessive speed indications, both by
language and metronome; my advice as
always — be flexible and pragmatic.

* mood or character

** named thus by Schumann — in France it is
known as la Grande Humoresque. The term
Humoreske was originally a German literary
genre that flourished above all in the popular
magazines of the Biedermeier*** era. Schumann
was the first to use the term in music.

*** 1815-1848 artistic styles that flourished in
literature, music and the visual arts

Piano Practical Editions

D evised to be used in conjunction with
traditional scores, Humoreske has been
completely and audaciously re-drafted; using
modern editing technology, radical and
original solutions are proposed, always
keeping to the spirit of the composer’s

original intentions.

These editions reflect an entirely personal
interpretation and do not always exactly
follow original texts. Modifications are made
to accommodate the timbre of modern
instruments and are based on long
experience, analysis and intuition; changes to
notation, ties, phrasing and accentuation are
marked with an asterisk and refer to the notes
and index on page iii. Clara’s metronome
speeds from the Breitkopf edition are included
with an editorial alternative in brackets and
pedalling only indicated when its use might
not be evident. Dashed barlines are editorial

throughout. It is worth noting that Schumann

often inserts ritard without defining a tempo.




Schumann’s tempo instructions and Clara’s
metronome speeds have often invited
controversy. | generally avoid the
straitjacket that metronomes impose, but
for this work, in which there are many
changes of tempo, | have made bracketed
suggestions which should be treated with
much flexibility. Clara’s (Breitkopf) are
quoted for reference.

[ 1] Einfach page 1

1 original in common time

4 (and elsewhere) tie according to
Breitkopf (Clara), omitted in some other
editions. A solution might be to alternate,
and sometimes even omit the acciaccatura.

37 Given the faster speeds to follow, it may
be prudent to ignore “very”. Originally mf.

49 | am convinced the repeat should occur
a bar earlier, thus avoiding a 5-bar phrase

57 original octave higher
106 original continues in 2/4 time

115 LH semiquavers should be played
simultaneously with RH quavers

128 LH modification
159 RH Gb modification

[ Il ] Hastig page 14

| question hastig (impetuous) which does
not seem appropriate at this point

1 The “inner voice” was originally placed
between treble & bass, moved here to
facilitate reading. Normally, this hidden or
secret melody in smaller font should be
heard in the mind without being played,
although this is not entirely clear. In spite
of a very fast tempo, Richter somehow
does play it to some effect and this version
can be found on page 53.

38 In this section the LH (22) keeps strict
time, while the RH (mf’) anticipates the beat;
thus both share the same metre but out of
phase (see top of page 17).

53-60 modifications in both hands

107 original continues in 2/4

136-139 modification to RH middle voice
140 original continues in 2/4

146-154 while the text is unchanged these
nine bars are presented with major
modifications

179 editorial acciaccatura

183 editorial Ef tie

[ 1l ] Einfach und zart page 26

original in common time

37 INTERMEZZO original in 2/4. The time-
signature and barlines have been heavily
modified until 70.

53-60 modifications to the text

[ IV ] Innig page 34

26 modification to the alto

46 RH alto crotchets omitted

[ V ] sehr lebhaft page 37

given the faster speeds to follow, it may be
prudent to ignore “very”

7 upper octave removed

8 original octave higher

76 original g1

104 & 108 LH text modification

106 RH text modification

[ VI ] mit einigem Pomp page 44

13 added octave

[ VIl ] zum Beschluss page 46

52 a possible editorial cut to 82
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gradually faster and louder

nach und nach immer lebhafter und stirker
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