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Robert SCHUMANN 1810 - 1856
DREI R OMANZEN oOpus 28

I_ ooking at the Daguerreotype below one — a song without words and an errant bass
could never imagine the turbulent years line.

preceding the Schumann marriage in 1840.
The second, unusually presented on three
Yet these three Romances were composed . o N
i staves in the original edition, has become a
when the couple were going through a very .
, , popular recital work for students and
rough patch at the final stages of a bitter ] ) ]
i ) professional artists alike.

court battle to determine their future

together. Clara's* father
and mentor, Friedrich
Wieck, was totally
opposed to their union,
becoming increasingly
malicious and resorting to
slander.

Schumann offered them to
his fiancée as a Christmas
gift in 1839**, and Clara
replied “that she knew of
nothing more tender than
these three Romances, in
particular the middle one,
which is the most beautiful
love duet.” The composer

revised them before publication in October

1840.

The pieces are very different in style: the first
resembles a ballad with splendid harmonic

innovation, particularly in the central section

The third in rondo form is

the longest, a march with
two diverse intermezzi; the
first swift and nimble, and
the second a Romance

which has particular appeal

— pianistically crafted in
typical Schumann style
with the melody out of
phase.

* Clara Wieck was probably
the foremost female pianist
of her time — a source of
inspiration to her husband

and the dedicatee of many
piano works written before
and after their marriage.

**earlier compositions from the same year :
Arabesque Op18, Blumenstiicke Op 19,
Humoreske Op 20, Night Pieces Op 23 and
Carnival Jest from Vienna Op 26.
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evised to be used in conjunction with

D

completely and audaciously re-drafted; using

traditional scores, 3 Romanzen have been

modern editing technology, radical and
original solutions are proposed, always
keeping to the spirit of the composer’s original
intentions. These editions reflect an entirely
personal interpretation and do not always
exactly follow original texts. Modifications are
made to accommodate the timbre of modern
instruments and are based on long
experience, analysis and intuition; changes to

notation, ties, phrasing

Clara’s metronome speeds* for the Breitkopf
edition seem particularly fast; the third
Romance in particular proposes a tempo
incompatible with the faster and slower
directions to follow. Although | dislike
suggesting precise metronome speeds, they
are included. Pedalling is only indicated when

its use might not be evident.

Use of the sostenuto pedal in the third

Romance is of course entirely editorial.

Ray Alston March 2022

*The accuracy of

and accentuation are
usually marked with an
asterisk and refer to the

notes and index below.

| sehr markirt page 1

4 there is some doubt
about these ties
marked with an asterisk

6 these semiquavers
need careful placing to
be eloquent

30 modification D4

61 modification B

“Pianofor(e

ROBERT §

73 /

HERRN GRAF HEINRICH Il REUSS-KOSTRITZ

- Op.28. -

:/ Thir

HUMARN,

80

Schumann’s metronome
has always been suspect,
and after her husband’s
death, Clara often modified
his original markings.

I sehr markirt page 13
62 C¢ modified crotchet
92 upper C4 removed
98 upper B removed

Intermezzo | radical
modification of hand
distribution

121, 142, 168 modified
dotted crotchet

89-102 original
editions continue in
duple time

Il einfach — page 9

1 andantino from the autograph.
Editorial tied bass suggestion.

33 as the original ending might not be
effective on a modern piano an editorial ossia
is given

Original Breitkopf cover showing the

148 modified crotchet

155-162 original editions
continue in 6/8

dedicatee Heinrich Il Graf von Reuss-Késtritz

Intermezzo Il original editions continue in
duple time

261 tied A removed
284 a possible editorial cut to 300

335 original octave higher and editorial
caesura
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